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1. FOREWORD

Moments are usually long lost in academic research — and also artistic — outcomes. First, on 
the academic front, they might, perhaps, be revealed in a very occasional footnote in an 
academic text, and, then, more as an aside than part of the main analysis. Analysis and argument 
take over, with such empirical detail as relevant to support the case being made. There might be 
some exceptions to this, where description of the research process in detail is a key part of the 
research — tracing courses of research (perhaps in novel natural sciences investigation), or, 
perhaps, exploration or anthropology, where moments of encounter may be important in the 
shape of the research. Mostly, though, the outputs viewed bear no evident trace of that which 
actually happened in the course of research and engagement. Not even dry methodological 
statements really do this, although their purpose is to declare how a piece of research was done. 
In terms of artistic practice and production, moments in the process of creation are mostly 
unseen. Something of them might be recorded in the artist’s journal, if one is being kept; and, of 
course, in the world of performance art, the moment, in the present, is everything — so, when the 
moment has passed,  it — the creation — has gone (though not perhaps its effect), unless it has 
been recorded on film, as so often happens. But, then, the question becomes one of moving 
image art as much as one of performance.

The Art and Reconciliation ‘compendium’ we present here is a retrospective capturing of 
moments from a wonderful set of research projects over four years (detailed on the information 
page), as we are ready to start a new project. It is a record of just how much we did along the way 
— a rich, large amount of often inspiring activity, the scale and the existence of which might 
otherwise be completely lost. The Compendium is an account comprising snapshots of the 
swans’ legs beating away under water, which effort is lost when findings are published, or artifacts 
are later appreciated, away from the contexts of research and creation. It is a record of a dynamic 
and wonderful experience for all involved and, so far as feedback suggests, those who witnessed 
any of the activity and became engaged with it. It is the ledger of so much that we did in the 
course of these projects. It is a recollection and presentation of the wonderful endeavours 
undertaken, to preserve them. Even, perhaps, the élan, exhilaration and exhaustion of collective 
participation would become no more than dimly evaporated coffee pot vapour in the memories of 
those taking part, recalled fondly on occasion with reference to one particular, or another. But, the 
rich aroma and visual poetry would be gone. Inevitably, the Compendium cannot entirely capture 
and preserve the full aroma and aesthetic sensation. It can, though, convey a good sense of 
something well worth recording to show just how much we did, and with what effect and impact.

Emily Maitlis writes of moments, in her wonderful Airhead.  Her quest is to give context to 
moments of broadcast journalism, but there is a broad similarity with our interest, here. Her 
problem is that a few moments on air are all that people see and might remember — the 
nightmares and the great moments, above all. There is never any sense of the context. To some 
extent, academic publications allow a small amount of commentary in footnotes, as Maitlis notes, 
in ways live broadcast journalism cannot. But, this is minimal, at the best of times and reveals 
nothing of the time and effort that have gone into producing research findings and their 
presentation. Work created by artists is generally without even this slender chance of giving 
context (brief catalogue notes notwithstanding): like live broadcast journalism, that which is there 
to be seen is all that is seen. In this Compendium, the small ambition is to suggest something of 
the context, then, that would, otherwise, be missing, not reflected in outputs. That is, the sheer 
volume and the breathless rush of research and creative enterprise that constituted four years of 
Art and Reconciliation.
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Inevitably, the initiative to provide context comprises moments. So, each entry is no more than a  
signal of much more (continuing the problem encountered by Maitlis, in a new form). Each 
moment could benefit from many pages of further context, in image and in writing. The selection 
is unavoidably partial by its nature; but, that selectivity is also reinforced by our decision to make 
this a largely visual record. So, a few quotations at the end (and this Foreword) aside, the volume 
includes no written text. Some script appears in the course of the documents we have included, 
of course. That includes snippets gleaned from Twitter — one of the recent changes in the social 
and professional worlds that has proved itself to have an advantage, when it comes to keeping 
records in age of the transient and insubstantial — at least, when dutiful colleagues and friends 
are inspired and disciplined enough to share information and experiences.

The Compendium gathers and chronologically collages this blend of materials. It gives some idea 
of all that we did. It cannot include everything. So, while it offers evidence of how busy everyone 
involved was with exhibitions and other business, it misses aspects for which we did not have 
suitably visual material. This includes the volume of people who witnessed that which we did 
collectively — over 10,000 of them, in total, with 150-200 attending several openings in Sarajevo 
and London, alone, and several hundred people each day at the Exchange, Bush House, over 
1000 attending the Knapp Gallery Exhibition (private access only), and up to 150 a day visiting 
the History Museum in Sarajevo, where we held 8 joint exhibitions. We do include some samples 
of the audience survey feedback, however (not all wholly positive, for objectivity — though most 
are). Other missing elements include the many talks without a visual record by members of the 
project team, but also the one by Marcus Ferrar of the Dresden Trust in the context of the project 
Symposium in November 2018 (with Monica Petzal the bridge to the Trust). The collection does 
not include the requests from both AHRC and GCRF to help shape potential impact case studies 
around Art and Reconciliation and the positive difference the research and engagement had 
made. Even without contributions such as those regarding evaluation and peacebuilding, which 
can only be hinted at in a volume such as this, the Compendium reveals much of that impact, 
including in the quotes at the end.

Art and Reconciliation emerged from transitional justice research, including for the AHRC ‘Beyond 
Text’ programme, which found the limitations of justice and of empirical evidence for addressing it. 
Responding to a UNDP request regarding evaluation and ‘what works?’, we followed a path 
focused on the visual arts. It was an effort to test an assumption voiced by one of our artist 
contributors that, ’Art is the back door to reconciliation.’ (Mladen Miljanović) That work continues, 
having helped to give ‘a new life’ to the History Museum of Bosnia and Hercegovina, as its 
Director, Elma Hašimbegović put it, making it ‘the Living Museum.’

Art and Reconciliation involved many people along the way, beyond the project team — too many 
to name here: all the artists who contributed, both those commissioned and those not; all those 
who helped with setting up and running exhibitions; and those who facilitated support and 
engagement, practical and diplomatic. All are graciously thanked. So too are those whose photos 
are used by permission in the collection: Oslobodjenje; Robert Golden; Tiffany Fairey; Paul Lowe; 
Ari Salazar Volkmann; Izzy Pearce; and Milena Michakski. Ivan Zveržhanovski’s role throughout 
has to be acknowledged individually. Most of all, we have to honour the astoundingly wonderful 
and inspirational women running our partner organisations in Sarajevo (and all the colleagues in 
their fine teams): Velma Šarić, at PCRC, and Elma Hašimbegović and Elma Hodžić, at the 
Museum.

James Gow and Milena Michalski 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Art & Reconciliation Launches 

December 2016-June 2017
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‘Confronting Violent Pasts and Historical (In)Justice’,  
chaired by Rachel Kerr, Presentations by James Gow and 
Denisa Kostovicova 
Sixth Annual Conference of the Historical Dialogues, 
Justice, and Memory Network, Amsterdam, Netherlands,  
1-3 December 2016
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‘Art and Reconciliation: PCRC Workshop’ Paul Lowe, 
Tiffany Fairey 

PCRC, Sarajevo, 28-9 June 2017 
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‘Why Remember?’, Conference, Warm Festival, 

Sarajevo, Bosnia and Hercegovina, 30 June 2017 
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‘Artist in Residence’, Milena Michalski 

King’s Cultural Institute, August 2017 
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‘Babel News’ Installation by Milena Michalski 

Bush House Arcade, Arts & Humanities Festival 2017-2018 



 

 

10

‘Remember’ Dance Performance 

King’s College London, 7 November 2017 
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The Mladić Verdict in the Media 

James Gow and Denisa Kostovicova on BBC World News 

22 November 2017



3. 2018
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Artists Talks Somerset Studios and Related Podcast 

‘Artists, artistic practices and reconciliation’, convenor and 
participant, Somerset House Studios, London, 28 January 2018
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‘Art and Reconcilation: RECOM’, Presentation, Denisa 
Kostovicova 

Sarajevo, 28 January 2018 
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‘Reconciliation after War (Crimes): Historical 
Perspectives’ 

Conference, King’s College London, 29-31 January 2018 

‘Ricochet’  

by  Simon Norfolk 

Please join us for the a lecture by Simon 
Norfolk on the politics of remembrance 
after WW1, based on a forthcoming doc-
umentary series Ric o c he t.  

Date: 29 January 2018 

Time: 1830-2000 

Location: Edmond J.Safra Lecture The-
atre, King’s College London, The 
Strand, London, WC2R 2LS   

Sign up:  http://bit.ly/2kw2TfT 

The lecture is a keynote address for an 
AHRC funded workshop, 
‘Reconciliation Histories’ as part of 
Art&Reconciliation: Conflict, Culture 
and Community. For more information, 
email: henry.redwood@kcl.ac.uk  

After the Battle of Waterloo in 1815 soldier’s dead bodies were simply 
‘shovelled into a hole and so forgotten.’ Even in the early months of the First 
World War the only names on casualty lists in newspapers were Officers. But 
by the war’s end in 1919 we had shifted to building hundreds of military ceme-
teries where every single soldier, down to the lowest Private, would be eter-
nally remembered, in stone like a pharaoh. Elaborate ceremonies - this thing 
we call ‘Remembrance’ with a capital R - had been manufactured to memori-
alise their deaths. The sheer number of dead and the brutal, industrialised 
meaninglessness of their dying called forth the greatest period of British cultur-
al creativity of which you’ve never heard. This lecture (which is based series of 
programmes) examines how that change came about and offers a hard-hitting 
polemic against the standard model of Remembrance that was created after 
the Great War. What’s wrong with pretty war cemeteries and cenotaphs and 
the Tomb of the Unknown Soldier? Quite a lot, this lecture argues.  

Simon Norfolk is an award winning landscape photographer  (including Pr ix Pictet)  
whose work over twenty years has been themed around a probing and stretching of the 
meaning of the word 'battlefield' in all its forms. As such, he has photographed in some of 
the world's worst war-zones and refugee crises, but is equally at home photographing su-
percomputers used to design military systems or the test-launching of nuclear missiles. He 
has produced four monographs: 'Afghanistan: Chronotopia' (2002); 'For Most Of It I Have 
No Words' (1998); 'Bleed' (2005); and 'Burke + Norfolk: Photographs from the War in 
Afghanistan' (2011). He has been described by one critic as 'the leading documentary pho-
tographer of our time. Passionate, intelligent and political; there is no one working in pho-
tography that has his vision or his clarity.' His work has been shown globally, from The 
Getty (LA) to Tate Modern (London). For more info see https://www.simonnorfolk.com/ 

Image by Simon Norfolk 
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‘Cross Community Drawing Workshop’ with Paul Coldwell 

History Museum of Bosnia and Hercegovina, Sarajevo, 29 
January 2018 
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‘Art and Reconciliation’ Denisa Kostovicova and Ivor 
Sokolić 

University of Prishtina, 6 March 2018
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‘Photography, Ruins, Context and Text’ 

Presentation on ‘Photography and Ruins’ panel by Milena 
Michalski at London College of Communication, University of the 
Arts, London, 14 March 2018 
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‘Knowledge Exchange Workshop on RECOM Process’ 
Denisa Kostovicova, Ivor Sokolić, Rachel Kerr, James 
Gow 

LSE, 18 April 2018 
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‘Mediating the Impossible’ Tutu Foundation International 
Peace Summit, Presentation by James Gow 

Regent’s University, 20 April 2018 
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(En-)Gendering Transitional Justice: Silences, Symbols, 
Spaces and the (Anti-)Politics of Reconciliation 

King’s College London, 23 April 2018 
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‘Rethinking Transitional Justice and Reconciliation’, 
Denisa Kostovicova 

LSE, London 28 April 2018
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‘After the Hague Tribunal: Prospects for Justice and 
Reconciliation the Balkans’, with Denisa Kostovicova, 
Jelena Petrović and James Gow 

LSE, London, 3 May 2018 
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‘Evaluating Reconciliation: The Western Balkans and 
Beyond’ 

King’s College London, 8 June 2018 
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‘Understanding Complex Conflicts’  

School of Security Studies, King’s College London, 13 
June 2018 

PROJECT TEAM
Dr Rachel Kerr, Professor James Gow, Dr. Jelena Petrovic, Dr. Henry Redwood, Dr Milena Michalski (KCL)
Dr Denisa Kostovicova, Dr. Ivor Sokolic (LSE), Dr Paul Lowe, Dr. Tiffany Fairey (UAL)

   Art and Reconciliation
                  Conflict, Culture and Community

FIND OUT MORE
www.artreconciliation.org
rachel.kerr@kcl.ac.uk, #artreconciliation

BACKGROUND
Billions of pounds internationally have been invested in post-conflict reconciliation projects, primarily involving aspects
of justice and the creative arts, yet there has been no study of this phenomenon as such. This interdisciplinary project,
funded by the AHRC-PaCCS ‘Conflict’ Programme, working with organisations such as UNDP, the UN DPA, and the
Robert Bosch Foundation in the Western Balkans, seeks to produce the first overarching study to address this major 
(practitioner and academic) gap on post-conflict reconciliation and the role of the arts.

OBJECTIVES
• To create a pioneering framework for the evaluation of reconciliation
• To develop the first historical study of reconciliation, and conditions for it, 
 at international, regional and local levels
• To investigate the history and potential of artistic and creative cultural 
 practices and objects in post-conflict reconciliation
• To investigate data generated by RECOM - the Regional War Crimes 
 Commission in the Balkans - a unique, locally generated reconciliation 
 initiative, involving 5000 participants, conducting quantitative and qualitative   
 computer-assisted analysis of large text data on reconciliation in multiple 
 languages spoken in the Balkans
 

• To develop, commission and evaluate critically artefacts, creative artistic 
 practices and processes in relation to, and in collaboration with, particular   
 communitites in Bosnia and Hercegovina

KEY OUTCOMES
• Evaluation frameworks for   
 reconciliation projects and
 artistic innovation projects
• Exhibitions in London, 
 Sarajevo and Belgrade
• Conferences and
 workshops in London, 
 Sarajevo, Belgrade and 
 Prishtina
•  Commissioned artworks,   

 films and installations
•  Mapping reconciliation activity  

 as ‘industry’ and ‘everyday’

© Milena Michalski
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‘An Artists Workshop: the Artist in Post-Conflict Societies’ 

Sarajevo, History Museum of Bosnia and Hercegovina, 25 
June 2018 
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‘Art and Reconciliation’ Workshop, Presentations by 
Milena Michalski, Elma Hašimbegović, Paul Coldwell, 
Mladen Miladinović and PCRC Balkan Diskurs Youth 
Photographers 

History Museum of Bosnia and Hercegovina, Sarajevo, 26 
June 2018, 



 

30

‘REconciliations’ Exhibition 

History Museum of Bosnia and Hercegovina, Sarajevo 

27 June - 31 August 2018
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‘REconciliations’ Exhibition — Media Coverage 

History Museum of Bosnia and Hercegovina, Sarajevo — 
Oslobodjenje
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‘REconciliations’ Exhibition — Media Coverage 

History Museum of Bosnia and Hercegovina, Sarajevo — 
TV Sarajevo (Main Bosnian Channel)
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‘REconciliations’ Exhibition — Media Coverage 

History Museum of Bosnia and Hercegovina, Sarajevo — 
Hayat TV  
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‘REconciliations’ Exhibition — Media Coverage 

Radio Sarajevo, radiosarajevo.ba
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‘REconciliations’ Exhibition — Media Coverage 

SEE Cult,Vijesti (Federation of BiH), Vesti (Repulkika 
Srpska), BIRN, radiosarajevo.ba
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‘Why Remember?’ Conference, Organised by Paul Lowe; 
James Gow and Ziyah Gafić Keynote Speeches 

Sarajevo, Bosnia and Hercegovina, 27 June 2018
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‘Youth Speaks: Filmmaking and Activism Workshops’, 
Tiffany Fairey and Henry Redwood 

Sarajevo Film Academy, Sarajevo, Bosnia and 
Hercegovina, 1-5 July 2018 
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London Western Balkans Summit 

Lancaster House, St. James’s Palace, London 9-10 July, 
2018 
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‘Revisiting Dealing with the Past and Transitional Justice 
in the Balkans’ Conference, Denisa Kostovicova Keynote 
Speech and Project Presentations 

University of Prishtina, 20-22 September 2018 
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‘Besieged Sarajevo’ History Museum of Bosnia and 
Hercegovina Exhibition at Core of ‘REconciliations' at 
Humanitarian Law Center, Belgrade 

25 September-6 October 2018 
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‘Prospects for Justice and Reconciliation in the Balkans 
— What is the “New Normal”?’ 

Belgrade Security Forum, Belgrade, Serbia, 17-19 October 
2018
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Belgrade Security Forum — Media Coverage 

Front Page of Ekspres Weekly News Magazine Coverline 
Story features James Gow interview; Jelena Petrović and 
James Gow featured in further print and television news 
coverage
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ENO Baylis event on Benjamin Britten’s ‘War 
Requiem’ (Hosted by Music Journalist and Critic 
Alexandra Coughlan, with ENO Music Director Martyn 
Brabbins, ENO Staff Director for Salome, Elaine Tyler-Hall 
and Milena Michalski) 

English National Opera, London Coliseum, St Martin’s 
Lane, London, 22 October 2018 
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‘Forensic Aesthetics’, Conference, Presentations by Paul 
Lowe and Vladimir Miladinović 

London College of Communication, University of the Arts 
London, 31 October 2018 
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EXHIBITION: RECONCILIATIONS  
  
The Exchange, Bush House, King’s College London 
  
1 November-1 December 2018 
  
Reconciliations is a two-part exhibition running in parallel at the Exchange, 
Bush House, King’s College London from 1 November-1 December 2018, and at 
the Knapp Gallery, Regent’s University London, from 1 November 2018-19 
January 2019.  
 
The exhibitions are part of a major AHRC-funded project, ‘Art & 
Reconciliation: Conflict, Culture and Community’, led by King’s in 
collaboration with the University of the Arts London and the London School 
of Economics, and funded by the UK Arts and Humanities Research Council 
(AHRC) Partnership for Conflict Crime and Security Research Programme 
(PaCCS) and by the Global Challenges Research Fund (GCRF).  
  
Art and Reconciliation explored the politics of reconciliation across the 
Western Balkans and beyond from a variety of perspectives in three 
strands, History, Discourse and Practice. The exhibitions offer a chance to 
see the specific project art commissions, as well as other works relating to 
the broader concept of ‘reconciliation’. There will also be a series of events, 
including artists’ talks, seminars, and performances.  

Events programme: 
 
Wednesday 31 October, 2-4pm  
Forensic Aesthetics  
Artist Vladimir Miladinovic� and Dr Paul Lowe (UAL) 
discuss how photography and other forms of visual 
representation can open up imaginative space for 
the reinvention of collective public memory and the 
ethics of responsibility.  
Lecture Theatre A, London College of Communication, 
University of the Arts London, Elephant and Castle, 
SE1 6SB  
  
Thursday 1 November 2018, 7-9pm  
Exhibition opening/Private View  
The Exchange, Bush House NE Wing, King’s College 
London  
  
Friday 2 November 2018, 5-7pm  
Exhibition opening/Private View  
The Knapp Gallery, Regent’s University London Inner 
Circle, Regent’s Park, London, NW1 4NS  
 
Wednesday 7 November 2018, 630-8pm 
Art and Reconciliation: A Conversation 
Artist in Residence, Dr Milena Michalski, In 

Conversation with artists on the theme of 
reconciliation and art. 

 
Thursday 15 November 2018, 630-8pm  
Text Illuminations: Data, discourses and 

representation 

Panel discussion with artist, Dr Nela Milic (University 
of the Arts London) and political scientists, Dr Denisa 
Kostovicova, Dr Ivor Sokolic and Tom Paskhalis of the 
London School of Economics and Political Science 
(LSE).  
  
Wednesday 21 November 2018, 1-2.30pm 
Film Screening: Rope by Ziyah Gafic�  
Room 1.02, The Exchange  
  
Wednesday 21 November 2018, 630-8pm 
Reconciling Experience 

Dance Performance.  
Excerpt from a new imagining of ‘The Rites of 
Spring.’  
Choreography by Roman Baca, Fulbright Scholar, 
Trinity Laban Conservatoire of Music and Dance.  
Followed by panel discussion & reception.  
  
Wednesday 28 November 2018, 2-4pm  
Ex-Yugo: Art in Post-Conflict Society  
Artists Mladen Miljanovic and Zijah Gafic� discuss 
the legacy of the conflict in the former Yugoslavia 
and their artistic response to it. 

Lecture Theatre A, London College of Communication, 
University of the Arts London, Elephant and Castle, 
SE1 6SB  
  
Thursday 29 November – Saturday 1 December 2018 
Symposium: Art and Reconciliation  
Keynotes: Valentin Inzko, High Representative for 
Bosnia and Herzegovina, Marcus Ferrar, Chair, 
Dresden Trust Council Room, King’s College London  
  
Friday 30 November, 7-9pm 
Dance Performance by TouchDown Dance Co., followed 

by Q&A.  
  
Saturday 1 December 2018, 2-4pm  
Exhibition Closing and Public View  
  
  
**Unless stated otherwise, all events will take place 
at The Exchange, Bush House NE Wing, King’s College 
London, WC2R***  
  
  
For more information about the project, and related 
events, see: www.artreconciliation.org 
 

RECONCILIATIONS
1 November - 
1 December 
2018

The Exchange, Bush House
Liddell Hart Cabinets
King’s College London 
London WC2R

The Knapp Gallery
Regent’s University London
London NW1

Nicholas Cheeseman
Lana Čmajčanin and 
   Adela Jušić
Paul Coldwell
Emma Elliott
Lola Frost
Ziyah Gafić
Melos Gashi
HaveIt!
Dejan Kaludjerović

Artists

Exhibition openings and receptions:  
Thursday 1 November, 19.00-21.00  
The Exchange, Bush House
King’s College London

Friday 2nd November, 17.00-19.00
The Knapp Gallery,  
Regent’s University London

Art and Reconciliation Symposium:  
Thursday 29 November – 
Saturday 1 December 2018, 
King’s College London. 

For further details and to register: 
www.artreconciliation.org

Milena Michalski
Vladimir Miladinović
Nela Milić
Mladen Miljanović
Monica Petzal
Sabina Tanović and 
   Dario Kristić
Artists from the 
Post-Conflict Research Center 
Regent’s University students
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‘Reconciliations’ Exhibitions and Events in London 

1 November-1 December 2018 
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‘Reconciliations’ Exhibitions in London 

The Exchange, Bush House 1 November-1 December 
2018 

The Knapp Gallery, Regent’s Park, 1 November 2018-18 
January 2019 

Liddell Hart Cabinets, December 2018
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‘Reconciliations’ Exhibition, The Exchange, Bush House, 
Artworks 

1 November - 1 December 2018
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Bedtime Stories
Lana Čmajčanin, Adela Jušić
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‘Art and Reconciliation: a Conversation’,  Artists’ Talks 

The Exchange, Bush House, London, 7 November 2018 

PARTICIPATING ARTISTS Convenor: Dr. Milena Michalski (artist, researcher), 
Emma Elliott (sculptor), Dr. Lola Frost (painter), Gunther Herbst (artist), Naresh 
Kaushal (filmmaker), Pam Skelton (artist, researcher)
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‘Reconciliation after War: a Conversation’ James Gow 
and Milena Michalski (thanks to Milena, 13th Hour Deputy 
for Rachel) 

St. Mary Abbots Centre, Vicarage Gate, London, 
8 November 2018
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‘Text Illuminations: Data, Discourses and Representation’, 
talk by Nela Milić 

LSE, London, 15 November 2018
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‘Reconciling Experience: Dance Excerpt’, Workshop 
Organised by Jayne Peake, Q & A and reception 

King’s College London, 21 November 2018 
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‘The Rope’ by Ziyah Gafić, Film Screening 

King’s College London, 21 November 2018  
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‘Reconciliations 2’, Exhibition 

History Museum of Bosnia and Hercegovina, Sarajevo 

26 November 2018-3 January 2019
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‘Photography and Art in Post-Conflict Society’, Talks by 
Mladen Miljanović, Ziyah Gafić and Paul Lowe 

London College of Communication, University of the Arts 
London, 28 November 2018 
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‘Art and Reconciliation’ Symposium 

King’s College London, 29 November-1 December 2018
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Workshop Details 


This workshop will invite a practical exploration of themes within reconciliation, 
conflict resolution and peace building including, trust, sharing, collaboration, and 
non-violent communication. 

Format: Participants will be guided into practical, movement based exercises, 
working alone, in pairs and as a group to then explore how these experiences are 
relevant to non-verbal communication and reconciliation. 


About Contact Improvisation 


Somatic Movement Educator, Trainee Psychotherapist, 


Workshop Facilitators: Mark Rietma (Community Artist),  Jayne. E. Peake (Arts & 
Conflict Co-ordinator, Communications)


‘Contact Improvisation’ Practical Workshop: Exploring 
Reconciliation 

The Exchange, Bush House,  30 November 2018 
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‘Attention’ by Touchdown Dance Company, Performance 
Followed by Q & A. 

King’s College London, 30 November 2018
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‘Reconciliations: Art, Conflict and Experience’ Artist’s Talk 
by Mladen Miljanović 

Knapp Gallery, Regent’s University London, 3 December 
2018  
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‘Stand Up for Human Rights: 70 Years of the Universal 
Declaration of Human Rights’ Panel Discussion, Involving 
Neven Andjelić and James Gow 

Take Hall, Regent’s University London, 10 December 2018, 
marking the 70th anniversary of the Universal Declaration 
of Human Rights, that day, and of the Genocide 
Convention, a day earlier 



4. 2019
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‘Exhibition Closing Evening and Open Day’, Milena 
Michalski, James Gow, Rachel Kerr 

Knapp Gallery, Regent’s Park London, 18 and 19 January 
2019, Closing the ‘Reconciliations’ London Exhibition 
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‘Art, Conflict & Remembering: The Murals of the Bogside 
Artists’, Exhibition 

Bush House, King’s College London, January 2019
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Holocaust Memorial Day Event: ‘Torn 
from Home’ Panel Discussion

Monday, January 28, at 6pm in Council Room, King’s College 
London, Strand, WC2R 2LS 

Panellists: 
Jo Ingabire (Writer, Film-maker, Survivor, Co-founder of the 

Ishami Foundation), Dr Milena Michalski (Researcher and Artist 
in Residence for the KCL Art & Reconciliation Project), 

Professor James Gow (Professor of International Peace and 
Security, KCL), and Dr Ayala Maurer-Prager (Completing 

Doctoral Candidate at UCL).

Holocaust Memorial Day remembers victims of genocides from the 
Holocaust to Darfur. This year’s theme ‘Torn from Home’ encourages us to 
reflect on the enforced loss of a safe place to call ‘home’ during genocide 
and persecution. This year in April, we also commemorate 25 years since 
the 1994 genocide against the Tutsi in Rwanda. This panel discussion will 

touch upon the Holocaust, genocide against the Tutsis in Rwanda and 
genocidal violence in Bosnia.

The panellists will consider ideas and experiences of ‘home’ and how 
these are represented across a range of art forms, after which the 

discussion will be opened to the audience. The tea and biscuits will be 
served at the start of the event, and we will also hold a moment of silence.

The event is free but please register as places are limited:

Photograph © Andrew Sutton

https://www.eventbrite.co.uk/e/holocaust-memorial-day-event-
torn-from-home-panel-discussion-tickets-54602912782.

‘Holocaust Memorial Day Event: Torn from Home’, 
Panel Discussion with Jo Ingabire, Dr. Milena 
Michalski, Professor James Gow, Dr. Ayala Maurer-
Prager, Organised by Anna Katila                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                         

King’s College London, Strand, London, 28 January 
2019 
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‘Grid References: Co-Researching for Innovation and 
Change’ Project and Exhibitions with Commissioned 
Artists and Academics 

31 January – 16 April 2019, Liddell Hart Cabinets, King’s 
College London
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‘Art and Conflict’, Panel Discussing the Role of Art and Visual 
Representation in Response to Conflict and Dealing with its 
Consequences, with Denisa Kostovicova, Nela Milić, Tom 
Paskhalis and Ivor Sokolić, 

LSE, London, 2 March 2019 
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‘Reconciliations: Evidence of the Visible’, Exhibition 

London College of Communication, University fo the Arts 
London, 4 - 15 March 2019 
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‘The Testimony of the Image: Visualizing War Crimes 
Tribunals’, Paul Lowe and James Gow Presentations, as 
Part of London College of Communication’s Research 
Fortnight 

London College of Communication, University of the Arts 
London, 6 March 2019
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‘ARTIJ Initiative’ Symposium, Rachel Kerr Keynote 
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‘Art and Reconciliation: Conflict, Culture and Community’ 
Panels, with Denisa Kostovicova, Rachel Kerr, Velma 
Šarić, Tanya Domi, Ivor Sokolić, Tom Paskhalis, James 
Gow and Philip C. Bobbitt 

ASN World Convention, Harriman Institute, Columbia 
University, New York, NY, USA, 2-3 May 2019
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‘Art and Reconciliation Evaluation Presentation to UN 
DPPA’, Led by Rachel Kerr with James Gow, Velma Šarić, 
Ivor Sokolić and Tom Paskhalis 

UN Headquarters, New York, USA, 4 May 2019
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‘PCRC’s ASBO Magazine Launch’  

Sarajevo, May 2019 
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‘The Living Museum’ Artists’ Workshop and Open Call, as 
Part of Exhibition of Items From the Museum’s Art 
Collection 

History Museum of Bosnia and Hercegovina, Sarajevo, 27 
May 2019
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‘The Living Museum’ Exhibition and Open Call — Media 
Coverage 

Oslobodjenje
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‘War, Art and Visual Culture’, London Symposium 

King’s College London, 31 May 2019 
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‘More Than One Story - VEM Workshop’ Presentation by 
Tiffany Fairey 

The Exchange, Bush House, King’s College London, 3-4 
June 2019 
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‘International Studies Association, Central and East 
European International Studies Association Convention’, 
Presentations by Denisa Kostovicova, Henry Redwood 
and James Gow 

Faculty of Political Science, University of Belgrade, 
Serbia, June 2019
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‘Art and Reconciliation’ dir. Ziyah Gafić Project Film, 
Launched and Made Available on YouTube 

June 2019 
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‘BALKAN IN FLAMMEN’, Documentary Series, ZDFInfo, 
Featuring James Now 

ZDFInfo, Germany, June 2019 (‘The Balkans in Flames’, 
PBS America, November 2020) 
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‘Changing the Story’ Youth Film-Making Workshop with 
Tiffany Fairey and Henry Redwood 

Sarajevo, 2-6 July, 2019
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‘Art and Exclusions’ VEM Exhibition, Co-Curator Henry 
Redwood 

The Exchange, Bush House, 1 October-7 November, 2019
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‘Contemporary ConTEXTS: Reimagining Socialist 
Images’, Exhibition (Part of ‘The Living Museum’ Project) 

History Museum of Bosnia and Hercegovina, Sarajevo, 
October 2019
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‘Contemporary ConTEXTS: Reimagining Socialist Images’ 
Exhibition — Media Coverage 

History Museum of Bosnia and Hercegovina, Sarajevo 

October 2019
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Editorial Article by HE Matthew Field, UK Ambassador to 
Bosnia and Hercegovina on ‘Contemporary Contexts: Re-
Imagining Socialist Images’ Exhibition

Oslobodjenje, 10 October 2019
(Biggest Bosnian national daily newspaper) 
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‘Changing Perceptions Through Arts: Creativity in Post-
Conflict Societies’, Cambridge Festival of Ideas, Rachel 
Kerr Presentation 

University of Cambridge, 19 October 2019 
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‘Mi Gradimo Prugu, Pruga Gradi Nas’ Exhibition (Part of 
‘The Living Museum’ Project) 

History Museum of Bosnia and Hercegovina, Sarajevo, 
1-24 November 2019
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‘Mi Gradimo Prugu, Pruga Nas Gradi’ Exhibition — Media 
Coverage
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‘In a Different Light’, Milena Michalski Solo Exhibition as 
Artist in Residence at the History Museum of Bosnia and 
Hercegovina (part of ‘The Living Museum’ Project) 

History Museum of Bosnia and Hercegovina, Sarajevo, 1 - 
24 November 2019
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‘Izazov’ Film and Activism Workshop, Tiffany Fairey and 
Henry Redwood 

King’s College London, 2 November 2019  
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‘Polet Žena’ Crvena Art and Culture Collective Exhibition 
(Part of the ‘Living Museum Project) 

History Museum of Bosnia and Hercegovina, 1-31 
December  2019 
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‘Polet Žena’ — Media Coverage 

Destination Sarajevo — What to do?!, Klix, Oslobodjenje, 
Fokus, Glas
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13. DECEMBRA

Otvorenje izložbe "Polet žena" u
Historijskom muzeju BiH

Historijski muzej Bosne i Hercegovine i Udruženje
za kulturu i umjetnost Crvena organizatori su
izložbe "Polet žena" koja će biti otvorena 13.
decembra u tom muzeju.

TEKST SE NASTAVLJA ISPOD OGLASA

Prije 77 godina, 6. decembra 1942. godine na 1.

Zemaljskoj konferenciji u Bosanskom Petrovcu, osnovan je

Antifašistički front žena Jugoslavije (AFŽ). Sve do 1953.

godine, kada je organizacija ugašena, AFŽ je igrao važnu

društveno-političku ulogu, a i danas se često predstavlja

kao najsvjetlija epizoda ženske emancipacije na ovim

prostorima.

U okrilju Crvene već skoro deceniju traje istraživačko-

dokumentaristički i umjetnički program “Šta je nama naša

!
L. K.
12.12.2019. u 16:34

1
komentara

18
dijeljenja

Historijski muzej BiH

Udruženje za kulturu i
umjetnost Crvena

" #

13. DECEMBRA  Otvorenje izložbe "Polet žena" u Historijskom muzeju BiH

$ % &

Otvorenje izložbe "Polet žena" u Historijskom muzeju BiH - Klix.ba https://www.klix.ba/magazin/kultura/otvorenje-izlozbe-polet-zena...

1 of 6 22/12/2020, 11:57
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5. 2020
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‘Art and Reconciliation — the PCRC and ASBO Magazine: 
Sustaining Visual Peacebuilding, Empowering Youth, and 
Embedding Impact’, New Project, Funded by AHRC-GCRF 

First Meeting, Sarajevo, February 2020
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‘Art and Reconciliation — the PCRC and ASBO Magazine: 
Sustaining Visual Peacebuilding, Empowering Youth, and 
Embedding Impact’, Workplan — Covid-19 Interrupted!
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‘The Living Museum’, Workshop and Evaluation with 
Project Team and Partners, and Contributing Artists

History Museum of Bosnia and Hercegovina, 18 February 
2020
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‘THE LIVING MUSEUM’ — The History Museum of Bosnia 
and Hercegovina, Covid-19 Closure for 2 Months, March 
to May 2020 

‘Art and Reconciliation —The Living Museum: History 
Pilot’ Small Project Funded by SSPP — All Activity 
Postponed…
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‘Creating a ‘Living Museum’ from the Wreckage of 
Yugoslavia: Art and the Resurrection of the History 
Museum of Bosnia and Hercegovina’, Rachel Kerr 
Presentation at Sites of Reckoning Symposium 

Georgia State University, Atlanta, United States, 5 March 
2020
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‘Art and Reconciliation — the PCRC and ASBO Magazine: 
Sustaining Visual Peacebuilding, Empowering Youth, and 
Embedding Impact’, Project Meeting — Picking Up  

Zoom! — Everyone at home, on line, 18 October 2020
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‘What Works? Creative Approaches to Transitional Justice 
in Bosnia and Herzegovina’, Rachel Kerr and Tiffany 
Fairey, Presentation, Understanding Violence Seminar 
Series 

King’s College London, 2 December 2020
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‘Art Reconciliation’ — The Blank Pages to be Filled, the 
Years That Lie Ahead… : Completing Delayed Projects, 
Starting the Next Stages, and Developing Future 
Research and Engagement



6. SAMPLES OF EXHIBITION AUDIENCE 
SURVEY FORMS
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7. SELECTED PUBLICATIONS
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8. PARTNERS AND SPONSORS
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King’s College London 
London School of Economics 
University of the Arts London 
Regent’s University London

The Knapp Gallery

The Exchange, Bush House

The Arcade, Bush House 
The Arts and Humanities Research Council (AHRC) 
The Post-Conflict Research Centre, Sarajevo 
The History Museum of Bosnia and Hercegovina, Sarajevo

RECOM

Stacion – Institute of Contemporary Arts, Prishtina 
Humanitarian Law Center Belgrade 
The Dresden Trust

King’s Cultural Institute

SSPP Events and Research Fund

Partnership for Crime, Conflict and Security (PaCCS)

Global Challenges Research Fund (GCRF)

The British Academy




9. MOMENTS AND QUOTES
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‘The participants’ really enriching experience, being 
involved in the project and exchanges of different 
ideas of reconciliation’ 
Mladen Miljanović, Artist’s Talk, Knapp Gallery, London, 

‘If you burned something in someone, you directly 
did something, giving someone idea, ambition, 
dream — an impact.’ 
Mladen Miljanović, Artist’s Talk, Knapp Gallery, London, 
3 December 2018
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‘We all dry our knickers 
under the same sun.’ 

Anonymous, Comment in 
Audience Feedback
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‘The open call is a relatively rare occurrence, the 
opposite of the White Cube (i.e., no place in space 
and time) — so opportunity and inspiration for 
artists, commissions for some artists, creative 
interventions for some artists who were not 
commissioned.’ 
Elma Hašimbegović, Art and Reconciliation Workshop, 
HMBiH, Sarajevo, 27 June 2018


‘The open call represented a conceptual change for 
the museum, the first time the doors were open, the 
first time inviting, getting new interpretations of 
works to add the collection, not curatorial 
reinterpretations of the collection. A new life for the 
museum — the living museum.’ 
Elma Hašimbegović, Art and Reconciliation Workshop, 
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www.artreconciliation.org 

his tori jski  muzej
bosne i hercegovine

ISBN 978-1-908951-38-0
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